political and subversive dimensions of the Hussards' war novels, this article will argue that their success was mainly due to the fact that they were largely in line -and not in contradiction -with the 'horizon of expectations' of their time (Jauss, 1982) .
Introduction
Official and unofficial trials during the Liberation and in the immediate aftermath of the Second World War led to the execution of approximately ten thousand French collaborators (Rousso, 2001: 528) [German] race to differentiate themselves from one another, from the crowd or, in other words, to be individuals' (Gide, 1924: 14) . 2 In fact, he goes even further and states that '[h] e -the German -does not oppose anything, does not have a proper shape or, rather, he waits for the frame to give him his shape: this is why he submits to methods, rules, adulation' (Gide, 1924: 15) . A good German character -reminiscent of real Germans, such as Goethe, or of fictional ones, such as von Ebrennac, the central figure of Le Silence de la Mer [The Silence of the Sea] by Vercors (1942) 3 -appears in several of these novels. Significantly however, this character is an exception: he embodies the past, the good Germany of the nineteenth century and not contemporary Germany (Braganca, 2010) . In these best-selling novels, collaboration, whilst not absent, is purely opportunistic and never ideologically driven: the border between 'us' (the French) and 'them' (the Germans) is hermetically sealed.
Soon, however, three young writers clearly leaning to the right of the political spectrum dared to challenge these narratives in three provocative novels published between ' (1964: 110) .
This article will argue that the 'succès de scandale' rhetoric is far too simplistic to explain the Hussards phenomenon. Without denying their provocative, political and subversive dimensions, and without denying their literary qualities either, this article will argue that, to a large extent, these novels were not in contradiction but in line with the 'horizon of expectations' of their time (Jauss, 1982) . Firstly, by comparing them with the best-selling novels published in the immediate aftermath (1945) (1946) (1947) (1948) (1949) in which Germans characters are the all too obvious arch-enemies (Braganca, 2012) , it will show how the Hussards subtly shifted French perspectives on the war: in doing so, they did not simply oppose alternative Manichean views to those previously expressed but, instead, they wrote stories that were largely compatible with them. Secondly, an examination of the wider socio-4 Antoine Blondin was born in 1922 and Roger Nimier in 1925. Born in 1919, Jacques Laurent was the oldest of the three and, despite his relatively young age at the time, he occupied a secretarial post in the Information department of the Vichy government and was briefly imprisoned after the war (Saint Vincent, 1995: 95-137; Cresciucci, 2011: 57-62) . 5 This complex novel centres on the homoerotic fantasies of a French Milicien who is besotted by a German soldier during the Liberation of Paris. The novel 'infuriated most French readers' according to Genet's biographer Edmund White (1993: 281) . It may however be more accurate to say that the public was largely unaware of this text since it was first printed in an edition limited to 1500 copies, before a revised and slightly less provocative version was reprinted by Gallimard in 1953 (Plunka, 1992: 89) .
cultural and political context of the period 1949-1954 will then underline how many tropes at the heart of the Hussards' fictional accounts as well as the novelists' non-committed 'literary posture' (Meizoz, 2007) conformed to the expectations of their time.
Shifting perspectives on the war
There is an obvious -and much discussed -provocative dimension in the Hussards' aforementioned war novels (Magny, 1951; Hewitt, 1996; Dambre, 2000b; Kylousek, 2001 (Hamel, 2006: 33, to take a recent example), the first section of this article will argue that the Hussards' novels did not radically and openly contradict the best-selling novels published in the immediate aftermath of the war. Instead, it will show how they operated a triple shift in their narratives -temporal, spatial and generational -that offers different but to a large extent compatible perspectives on the war.
The first shift is a temporal one. Whereas the best-selling novels published in the aftermath focussed almost exclusively on the Occupation, the Hussards' war novels focussed much more on the end of the war, the Liberation of France, the invasion of Germany by the Allies and, for Laurent's novel, on the French purge. This shift in time was of course only possible because these novels were written after the end of the war. afterwards. (Blondin, 1949: 337-8) In Nimier's Le Hussard bleu, French soldiers describe Germany in ruins as they advance into its territory. The young soldier Saint-Anne, the youngest and most sensitive of them, notes for example that 'the trees were cut, the houses burnt' and 'the train station emaciated' in the unnamed German city of K. (1950: 87-88) . In contrast, his captain, De
Forjac, casually compares the French advance to a stroll or a race through 'dead bodies and ruins ' (1950: 145) . With few exceptions, the only Germans they encounter are old people, women, and children who, on many occasions, become the victims of the French invaders. Once, for example, a French soldier recalls that a German boy was shot by a French sergeant because he had raised his fist as the French were passing by (Nimier, 1950: 135 is self-righteous', he says, while awaiting his trial in jail. 'The misfortune of the Nazis is to have said: "We are monsters", to have written "Mein Kampf". Americans only write to condemn violence. But when they act, they use it. The fact that the Nazis were also duped brings them closer to me', he concludes (Laurent, 1954: 190) . It is also interesting to note that, with one exception, Frédéric in Le Hussard bleu, there is no German Nazi character in these novels. But Frédéric is indeed an exception, mocked and singled out by the other Germans in this text (333-9; 416-9) . Furthermore, the fact that his name is 'frenchified' is puzzling, and certainly blurs or diminishes the importance or relevance 7 He had been duped by adults all his life, he concludes, when he realises that his girlfriend was having sex with both a Polish soldier and his history teacher. (Blondin, 1949: 347) . In Le Hussard bleu, right from the incipit, the main character Sanders uncompromisingly and violently opposes generations and not nationalities:
I belong to a happy generation which was twenty years old when the civilized world came to an end. We were given the nicest present on earth: a period in which our enemies, who included almost 8 In Nimier's novel, there are in fact two love stories or, rather, a love triangle story between two French soldiers (Sanders and Saint-Anne) and a German woman. In Blondin's novel, there are also two love stories, the first one that concerns the character of Superniel and the second -which is more a 'sexual coming-of-age' storyconcerning the character of Muguet.
all our elders, count for nothing. As for your comfort and progress, we advise you to implement them to the best systems of collective burials. You will need them, I can assure you. Because, slowly, you will vanish from this earth, without having understood a thing about its clashes, roars, or the torches that we are waving. For twenty years, you idiots were discussing how to bring together the youth of the world in your meetings. You must be pleased now. We came together by ourselves, one morning, on the battlefield. But you cannot understand. (Nimier, 1950: 11) Finally, Le Petit Canard by Jacques Laurent offers a lengthy comparison between Antoine and his father. Both share similar values and attitudes, despite the fact that the father is a WWI veteran who tried to join the Resistance during WWII whereas his son joined the profascist Légion des Volontaires Français after an emotional shock. Most notably, both of them refuse to lie before or during the trial, regardless of the possible consequences. As a result,
Antoine is sentenced to death and executed. In an interview initially published in the review
Carrefour and reprinted as a sort of foreword to his novel, Jacques Laurent uses legal terminology to argue that the role of the novelist is to look for 'attenuating circumstances' (Laurent, 1954: 8) . By calling into question the fairness of the verdict delivered against Antoine, Laurent implicitly invites his readers to reflect on the sentences delivered against many other French who may simply have chosen the wrong cause for all sorts of reasons but not out of intellectual conviction or ideology during the war.
In these three novels, the generational shift is of the utmost importance because it deconstructs the Manichean 'French versus German' opposition portrayed widely in the novels published in the immediate aftermath. It goes without saying that, given the disillusionment that followed the war and the beginning of the Cold War, most contemporary
French readers would of course have felt less certain of their political and ideological convictions after 1949, a crucial year in French and European history as we will see.
The novels of the Hussards and the changing horizon of expectations of the period 1949-1954
Beyond these temporal, spatial, and generational shifts, these novels are also clearly in line with the wider political and socio-cultural context and horizon of expectations of their time.
This continuity is manifested through the novelists' repetition of common tropes and themes, Bordat (1985) . See also Wall (1987) . 11 This is indeed more accurate because these 'rebels without a cause' would soon find one in the Algerian war (1954) (1955) (1956) (1957) (1958) (1959) (1960) (1961) (1962) (Cresciucci, 2003) . 12 Symbolically, the 8 th of May 1945, Victory in Europe day, also marks the beginning of the Sétif massacre in Algeria, which would quickly spread and cause several thousand deaths within days (Thomas, 2013) . A few months later, in September 1945, the communist Vietminh led by Ho Chi Min would declare an independent Vietnam, which would trigger France's first major colonial war. simplistic vision of WWII. More generally and importantly, the 'grand narratives' centred on the Nation (with a capital 'n') were giving way to more personal ones in France: to quote the sociologist Pierre Mayol, 'up until 1949, the French were primarily concerned about the future of the nation; from 1949 they start to develop an interest in themselves' (Mayol, 1995: 30) . Symbolically, it is also in 1949 that the rationing card system put in place during the war came to an end: in their everyday lives too, the war was becoming a worry of the past for the French. This shift is also reflected in the Hussards' war novels in which individuals try to get on with their lives rather than follow abstract ideals that had delivered so little after the war as the readers knew only too well with the benefit of hindsight.
Even though the Hussards often repeated that they were writing fiction for fiction's sake, and not ideologically-or politically-committed fiction, a clear political or ideological dimension can be found in their novels. This may well be because 'in the 1940s and 1950s in France, a program of literary provocation could only be a provocation of the political, whether it be involuntary, hidden, or deliberate' as Marc Dambre put it (2000b: 66) . This statement may seem a bit too categorical but, whether Dambre is right or not, it is clear that the Hussards' non-political literary posture suited their time. It is with humour and panache that the Hussards openly opposed 'committed literature' which was both personified and promoted by Jean-Paul Sartre in the aftermath (Dambre, 2000a) . Moreover, whilst this was not necessarily perceived at the time, 'committed literature' was already in decline and the most convinced écrivains engagés were expressing doubts about the possibility of changing the world by using their 'pen as a sword', in Sartre's phrase (1964: 212 (Grell, 2005: 166; Beauvoir, 1981: 578) . In fact, La Mort dans l'âme would be Sartre's last novel: from then on, Sartre explored other genres and media to express his political ideals. Marking the end of our chronological frame, Simone de Beauvoir was awarded the prestigious Goncourt Prize for Les Mandarins in 1954: this powerful novel reflects bitterly on the disillusionment and divisions of French intellectual résistants after WWII. This was not merely fiction: some former intellectual résistants, such as Jean Paulhan (1952) , criticising the unfairness and harshness of the purges, wanted to leave the past behind in order to move forward; others, such as Jean Cassou (1953) , were strongly opposed to doing so, regretting on the contrary that the judicial system had been too lenient (Paulhan and Flower, 2003) . The wartime hopes that the French could remain united after the war had been quickly dispelled.
Conclusion
Reading the Hussards' novels in partial continuity with, rather than in opposition to, previous 'treason is a matter of dates' (Thérive, 1951: 68 Céline was an incredibly talented writer and it could be argued that this novel was more accessible and better written than the two Féérie ones. There is however little doubt that his 13 André Thérive was a French delegate to Weimar in 1942 and published in collaborationist reviews during the war.
sudden return to the forefront of the French literary scene was also due to the energy and support of a special advisor to his publisher who was none other than Roger Nimier (Dufay, 2006) . Here, we touch upon a neglected area of research, namely the important editorial role that Roger Nimier and Jacques Laurent played behind the scenes from the end of the 1940s until the end of the 1950s: Roger Nimier as advisor to Gallimard, as editor-in-chief of the weekly Opéra (1950) (1951) (1952) and critic for many other journals and reviews including La Table   ronde , Carrefour, Arts, Femina, and Bulletin de Paris (Dambre, 1989: 309-369; 2000a) ; Jacques Laurent as founder of the monthly La Parisienne (1953) (1954) (1955) (1956) (1957) (1958) , editor-in-chief of the weekly Arts (1954) (1955) (1956) (1957) (1958) (1959) and also critic for many other journals and reviews but most notably for La Table ronde (Martel, 2011; .
In 1956, Roger Nimier publicly and rather provocatively claimed that Céline deserved the Nobel Prize (Nimier, 1956) . Unsurprisingly, it never happened. However, Céline's literary return in itself demonstrates that the Second World War had reached a safer distance in French memories. But, as is now well-known, this past would soon come back to haunt the French (Rousso, 1987; Morris, 1992; Conan & Rousso, 1994; Flower, 2014 
